Although it has long been noted that representations of Sarapis differ greatly in details, only recently has it been recognized how much the iconography itself varied and changed as the cult developed and grew in importance.2
or conveniently assembled for study. Kater-Sibbes has collected references to some one thousand pieces. 11 In a very important and thorough study, Hornbostel assembled and illustrated a large and varied body of material.12
As part of his work, Hornbostel separated pieces according to the two different hairstyles, then organized each group chronologically. He found only the anastole type in works datable to the Hellenistic period, a few examples in the 1st century after Christ, and a large number in the 2nd and 3rd centuries. The earliest examples of the type with hanging locks occur in the 1st century after Christ; this type far outnumbers that with anastole in the 2nd and 3rd centuries.
Despite this evidence, Hornbostel used the iconographic details found most frequently on surviving pieces to reconstruct the cult image at Alexandria as a late 4th-century work by Bryaxis which had hanging forehead curls, explaining that this statue was not normative until Roman times.in the sanctuaries mentioned by Pausanias. The fragment of a column with a Roman inscription to Sarapis and Isis was found in the Theater.16 The lower part of a large marble statue, found in the northwest corner of the Forum, conforms to the canonic Sarapis type except that Kerberos stands rather than sits at the figure's right. I7 White, large-grained marble. Brown stains over whole surface.
The head is dominated by a mass of hair and beard, carved with a flat chisel in a shallow, rather summary way. In back, the hair is arranged as though a fillet were tied around the head, separating strands pressed flat against the cranium from a double row of lunate and rounded curls. Along the sides, shorter strands hang freely and frame the face. They are carefully separated from one another, and each is divided by a single chiseled groove. Nowhere does the carving penetrate deeply into the mass of hair. Five short locks over the forehead, all curving toward the left,20 end in a straight line like neatly cut bangs. Above these strands two locks spring up, facing in opposite directions like an anastole. Very short curls radiate from either side of this central pair.
The face is unnaturally isolated from the surrounding hair and beard by almost linear demarcations, yet the features are modeled with considerable care. The forehead is a smooth curving plane, but the area around the eyes is quite subtly modeled, especially on the left side. The upper lids are thick and project very strongly over the eyeballs. The lower lids are thin and rounded. The left eye is more elongated than the right and set farther back in the socket. The pupil is indicated by a small irregular hole probably made with a point. There is also a small hole in the right eyeball, but it is the size of a single crystal and may not be intentionally drilled. The mouth is closed. The mustache covers almost the entire upper lip but leaves the corners of the mouth uncovered. It curls up at the left tip but is broken off at the right. The beard projects strongly at the chin and is divided down the center between three pairs of large snailshell curls. Immediately below the mouth on the right, one lock turns down and in toward the center; on the left, another curls up and away. The pair of curls below exactly reverses this configuration. The tips of long locks make up the third pair. The clumplike curls on the sides of the beard are unsymmetrical and vary greatly in size. A running drill has been used to open up five short channels between locks at the base of the beard. The centers of some of the beard curls are also pointed with shallow drill holes.
The asymmetry of the face is plainly visible. Although the depth of carving is almost identical on the two sides of the face, the left side is wider, and the line of the beard forms a lower curve on the cheek. This asymmetry suggests that the head was turned slightly to its right.
Part of the oblique plane between the back of the figure and the undersurface of the bust is preserved (P1. 24:c). In three spots the juncture of the figure's back with this plane is still visible, making possible an approximate reconstruction of the horizontal rear edge of the bust, running five centimeters from the center toward the left. This rear edge of the bust is not straight but curves slightly inward toward the left. A strip of the undersurface adjacent to the pedestal support is also preserved.
The hair, face, and beard are worked smooth. The back of the figure and oblique plane of the bust are polished. Lines are carved on the left shoulder to indicate a himation.
In 1926 Broneer reported: "(The head) has clear traces of red paint on hair and beard as well as in the eyes, and other colors were probably applied over the red; certainly this was the case with the beard, on which traces of gold still remain."'21 Patches of red paint covered with gold leaf are still visible on the lowermost curls on the beard. Red pigment is preserved around the eyelids and on the pupils as well as on the face at the juncture of hair and beard, but only microscopic traces remain on the back curls of the hair. Probably the entire face, hair, and beard were originally covered with gold leaf.22
The majority of Sarapis images from the 2nd and 3rd centuries are in bust form.23 The double row of lunate curls at the back of 1 is probably a misunderstood or simplified rendering of long wavy locks, which are usual at the back of large busts. early 2nd century. The drilled pupil, however, did not become common until the early Antonine period.
All the comparisons cited were certainly or probably made in Egypt. This is not surprising since Egypt was the center of production of Sarapis images during the Antonine period.33 Moreover, of the works which closely resemble 1, all but the large marble head are carved from hard stone or are moldmade. Possibly, the technique and style of the Corinth head are restrained because the head was based on models such as these. It could have been carved in Egypt or could closely follow a model made in Egypt. It was probably made in the 2nd century after Christ, during or after the Early Antonine period.
Head of Sarapis34
Pls . White, small-to medium-grained marble.
The almost life-sized head has fairly long hair which is parted in the middle, hangs loose on either side, but adheres to the cranium in back as though held down by a fillet tied at the nape of the neck. At the part on the forehead, two pairs of short locks face one another, curling down and inward like quotation marks. Behind them on the right, three longer strands lie fairly flat with tips directed back, while on the left, three shorter locks curl toward the face. Six longer strands hang like bangs, covering the forehead except for a narrow triangle below the part. The two outermost strands fall almost vertically beside the temples. On either side of the temples and cheeks the hair locks are arranged to form small, shell-like hollows that terminate at the level of the beard with a corkscrew curl. If measured from the vertical locks at the outermost edge of the forehead, each area is cut back to a maximum depth of 0.035 m. At the right, the concavity is open to the front; at the left, the space is filled and made complex by several twisting free-cut strands.
The locks around the face are designed and carved with considerable care. Many strands overlap, and the space between them varies in depth and width. Each lock has a number of planes, and most are engraved with fine lines. The hair on the sides is more simply rendered in three overlapping layers. The corkscrew curls closest to the face are almost free-cut.
The head appears abnormally elongated because the structure of the skull as well as the anatomy of neck and shoulders is incorrectly rendered. The normal volume at the sides of 33 and could be dated by letter forms to the 1st century after Christ.46 Three large bronze fingers and small fragments of the body of a large bronze statue were also found on the floor in the southeast corner of the room.47 Broneer did not associate the fingers with the statue base.48 In front of the benchlike structure against the south wall, the head of Sarapis (2) was found lying face up. The upper part of the head and nose were found near by with finished surface down.49
In the first excavation report, Morgan suggested that the head of Sarapis had been part of an acrolithic statue or herm.50 This idea has been repeated in most subsequent mention of the piece.51 His argument was based on the fact that no statue was found with the head, that the smooth finish of the tenon was reminiscent of woodcarving technique, and that traces of burning exist on the shoulder area and upper part of the tenon but not farther down.
None of this evidence is inconsistent with respect to a stone rather than an acrolithic statue body. The long conelike tenon is appropriate for setting into the socket of a stone statue.52 Bulky pieces of a stone statue could well have been removed in cleaning up after the fire; the only marble pieces found on the actual burnt layer were small fragments and the head itself. The smooth surface worked with a flat chisel does not necessarily imply an acrolithic body.53 The fact that the head shows more fire damage than the tenon is most easily explained if one imagines the tenon set into a deep stone socket.
The head does not fit the canonic Sarapis type; indeed it has unique features. Hornbostel grouped it with the series of heads that have an anastole over the forehead but remarked that the hair was really parted in the middle with locks falling forward on either side.54 The mustache which curls down at the tips is most unusual.55 Even taking into account the very long neck, the hair is shorter than on most Sarapis heads.56
Perhaps the most striking feature in 2 is the profusion of corkscrew curls. are appended to the beard below the short, curly locks on the chin and cheeks.57 They are very prominent when seen from below and appear like a stiff fringe, poorly integrated with the curls above. The three corkscrew curls that hang on either side of the head also emerge somewhat awkwardly from the layer of shorter hair above, as though two different hair styles were being combined. Such a concentration of these curls is unusual. Three atypical busts have corkscrew curls on either side of the head,58 and a certain number of works have them on the beard.59 Conceivably, in the case of 2, these curls were used deliberately to accentuate the Egyptian character of Sarapis and his association with Isis, who was conventionally depicted with long, layered corkscrew curls.60
Although fig. 366:a, b) . Provincial work with thick, short, corkscrew curls radiating from center of head and corkscrew curls on beard.
59 Although corkscrew curls were not a fixed iconographical feature of any of the beard arrangements typical of Sarapis, they turn up fairly often in the rather free renderings of the curly beard. The "chin-curl rosette" pattern isolated by Bergquist (footnote 28 above) has two fairly long curls below the chin that sometimes are carved as loose corkscrew curls. Bergquist distinguishes a second, simpler type of beard: "within the rather undifferentiated beard, there is a vertical, middle portion, which consists of two, large corkscrew curls, brought together rather than separated and extending from the chin to the bottom of the beard" (p. 125). Although it is difficult to be absolutely certain from photographs, the majority of her examples look in fact like 1 and 3 in this article, the central section consisting of two vertical rows of individual clumplike curls, not continuous corkscrews. Sometimes, to be sure, the artist depicted these central rows as It is likely that 3 was part of a small statue rather than a bust. This head has abrupt transitions from carefully finished to roughly worked area, and the hair is more detailed on the right side than on the left. While such treatment seems inappropriate for a small portable bust, it is easily understood in a statuette of Sarapis seated in the canonic pose (P1. 29:e).72 The head would be turned to its right, explaining all the minor adjustments in design and finish of the face. The more completely carved hair on the right side of the head would be clearly visible; that on the left would be partly concealed by the arm holding a scepter. The back of the head would be almost invisible against the throne. It is extremely difficult to date small, routinely made works such as this head. Yet the treatment of the hair is distinctive, with its uniform, flattened surface and narrow drill channels that appear more as dark lines drawn on the surface than as actual space between the curls. Since such disregard for three-dimensional form seems atypical of local Hadrianic and Antonine work, it is possible that the head was carved early in the Severan period. 73 
